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JUSTIN TALPLACIDO SHOULDER & THE FUTURE
FOLKLORE COLLECTIVE

ANITO

TH 23.10. - SA 25.10./ 19:00
VENUE k2
DURATION ca. 60 Min.

Accessibility: Wheelchair accessible, beanbag seating available, sound- or
text-oriented, with hearing enhancement via induction loop, visually rich.
Info: Recommended for ages 12 and up.

Triggers or sensory stimuli: nudity, fog, loud music and sudden loud noises,
abrupt light changes, low lighting, as well as lights that change in colour and
intensity.

OUR TIP:

MARCO MERENDA: HARD BREAK_</3
A collective breakup ritual between karaoke stage, techno club, and rage room.
Starting from romantic separation, the performance explores breaking and

reassembling — of relationships, patterns, and desires.
FR 21.11.-SA 22.11./19:30



ACKNOWLEDGMENT

Budyari Gammaruwa Budyari Hamburg
Mabuheyyyy magangdang manga tao Hamburg
Moin, schénes Hamburg

My name is Matt Stegh. I'm a queer man of Wiradjuri, Austrian, and Croatian
descent.

In the spirit of my mother’s people, and on behalf of Justin Talplacido
Shoulder and the Future Folklore Collective, | offer a place-based
acknowledgment.

We gather tonight in Hamburg at Kampnagel, a cultural site built on a former
factory whose history includes the exploitation of forced labor under the Nazi
regime. We honor the memory of those who suffered here and across this city:
Jewish communities; Sinti and Roma; and all who were persecuted, enslaved,
and murdered — including queer people, disabled people, political dissidents,
and many others. We also recognize the ongoing work in Hamburg to surface
and remember these histories, and we commit our presence and our art to
remembrance, responsibility, and solidarity.

May the stories we share tonight be worthy of this place and of those whose
lives were harmed here. May our gathering contribute to care, repair, and a
future where dignity is not denied to anyone.

It is an honour to be here at this time of quickly cooling temperatures, and
deep darkening sky’s. The veil between worlds opens around us with the
yellowing of leaves and the wandering of souls. Trumpeting cranes fly in arrow
formation across full grey clouds signalling the retreat into houses to perform
rituals of offerings that keep communication and guidance with ancestors
activated.

As a syncretic queer Indigenous ensemble we’d like to extend a very warm
welcome to all identifying First Peoples into this space. This is our safe space
to sit alongside our ancestors with our knowledge systems and dream.

We welcome those that find themselves displaced and severed from their
homelands due to colonisation past and ongoing and hope you feel at home.
To all our beloved queer family here with us tonight, a big, warm welcome to
you all too

3 years ago when Anito unfolded into its current form, Gadigal spring became
warm and dry, warning its plant communities of impending fire, drought and



the reduction of resources. In response its trees, in particular the ancient
gondwanan flame tree, a tree of warm wet gorges and rainforest refugia, threw
all of it dwindling resources into a vivid red floral display. Spectacle of survival
and continuum.

This is Anito

In Filipino folklore the Balette fig with its twisted curtains of aerial roots and
branches, is the doorway to the spirit realm.

On Gadigal country, Damun, the rusty fig hugs the sandstone escarpment and
its deep gulleys. An important food source for humans, marsupials, bats and a
myriad of local and migratory birds.

These trees can be seen germinating on the walls, roofs and eaves of the city,
finding foothold, and sending roots into the fissures and cracks appearing in
the colonial structures.

This is Anito

For us Deep Time, is ever present. It circles the now reminding and guiding.
Stories of change, resilience, and connectivity great gifts from our human
ancestors and ancient inter-species relationships.

Linear time, constructed and implemented within a tiny historical time frame
that only honours monotheistic, scientific or industrial achievements strips our
capacity to remember what we are. The failure of essential memory creates

a chasm thats easily filled with ego, greed, nihilism, and hate by Capitalism,
Imperialism and White Supremacy

We appreciate you being here with us, to engage with memory and reconnect
with an animate outflow and the pulse of creation

Didjurigura
Thank you



ANITO

Early Filipinos, like many still today, believed that not only humans but all
entities - animate or inanimate - have a life force or soul. These spirits were
called Anitos.

There were two types of Anitos: the nature spirits and the spirits of dead
ancestors. The major Anitos dwelled in the layers of the sky; the lesser Anitos
assisting them lived with humans on earth or in the underworld. These spirit
beings affected or controlled events in the material world by communicating
with humans and receiving pleasure or displeasure from human actions.

Filipinos reverenced the moon, the stars, the rainbow, the rivers, the sea, the
rocks, the trees, and animals. After all, seemingly possessed by spirits, trees
did moan when the wind passed through. Seas and rivers appeared to change
moods - from quiet to sadness to wrath - much like human beings.

Some of these beings were regarded as generally beneficial; thus, the heavenly
bodies gave warmth and coolness needed for life. Not so the other creatures:
lightning could burn a tree; crocodiles and crows could eat humans, whether
living or dead. Beneficial or not, these vague but powerful presences had to be
propitiated with offerings.

Also revered were the spirits of ancestors, like recently deceased parents. They
gave help in childbirth, housebuilding, and healing. The line dividing the two
types of Anito—ancestral and non-ancestral—was a thin one. As the identity
of the ancestors blurred the farther away in time they receded, they merged
with the surrounding environment: as spirits of the gardens, fields, and

trees. Who they were had since been forgotten, but their memory had to be
acknowledged- either by offering gifts or by avoiding the place to leave them in
peace.

The belief is Proto-Malayo-Polynesian, a proposed common ancestor to the
group of Malayo-Polynesian languages. The hypothesis is that Anito comes
from Qanitu, or the Proto-Austronesian Kaniko, which means “spirit of the
dead.” In Micronesia the term is Aniti; in Malaysian and Indonesian, Antu,
Nitu, or Altu.

The Anito have two subcategories:
The Ancestors (Ninuno), and
The Deities of Nature (Diwata).

For the Tagalogs, kaluluwa refers more to the soul of a deceased person and



less to that of a living one. They believe that upon death the soul becomes free
and travels to the spirit world on a boat. There is no concept of heaven and
hell, but a parallel universe exists where spirits can lead normal lives.

It’s all here, and they coexist. It’s more about the seen and the unseen. This is
why sacred spaces are important: the spirits live there.

BIOGRAPHIES

Justin Talplacido Shoulder (Phasmahammer) is a shape-shifting artist and
storyteller working across performance, sculpture, video, and collective events.
Also known as Phasmahammer, their practice forms an eco-cosmology of
alter personas based on queered ancestral myth. Each creature is embodied
through hand-crafted costumes and prosthetics, animated by its own gestural
language. Shoulder uses their body and craft as an instrument of metaphysics
towards a queer Filipinx futurism, believing in performance and shared
ceremony as communal medicine in difficult times. Shoulder is a founding
member of the queer artist collective The Glitter Militia (Monsta Gras, Pink
Bubble) with partner and key collaborator Matthew Stegh, and co-director of
Club Ate with artist Bhenji Ra.

Their works have been presented widely across Australia and internationally,
spanning gallery, nightclub, and theatre contexts. Highlights include: La
Manutention residency at Palais de Tokyo (Paris, 2019), Prague Quadrennial
of Stage Design (2019), premiere of Carrion at Performance Space Sydney,
and subsequent presentations at Artshouse Melbourne, Fusebox Festival
(Texas), Museum Macan (Jakarta), Roskilde (Denmark), Kampnagel
(Hamburg), Fierce Festival (UK), and MAI (Montreal). Recent commissions
include NIRIN (Sydney Biennale, 2020), The National (Art Gallery of NSW,
2021), and the film Ang Idol Ko (MCA Sydney / UCCA DUNE Beidaihe, China,
2022).

Matt Stegh is a Wiradjuri/Croatian/Austrian interdisciplinary artist, activist, and
community organiser. His design practice spans costume, regalia, textiles, and
inflatables for dance, theatre, film, and immersive community performance.

A central figure in Eora’s underground queer club and activist scenes, Stegh
has been a key collaborator on Monsta Gras, Pink Bubble, and the legendary
Glitter Militia events. Known as a deep listener and generous collaborator, he
has co-created powerful syncretic works with Justin Shoulder, Lisa Reihana,
Latai Taumoepeau, and Marrugeku. Recent projects include Lisa Reihana’s
Ground Loop for the new AGNSW wing and the First Nations Float for Mardi
Gras / World Pride 2023.



Corin lleto is a Filipina-Australian electronic producer, composer, and
performer working across performance art, sound design, theatre, and club
contexts. Her compositions merge traditional forms with hyper-digital textures
to create new imaginary realms. Her sonic practice explores hybrid ecologies
between Western classical music and contemporary electronic production.
Each release functions as speculative fiction, drawing from sci-fi, classical
composition, club culture, and ancestral myths rooted in her Filipino heritage.
Recent commissions include Ang |dol Ko (Club Ate, MCA Australia, 2022),
AEONT (Justin Shoulder, Liveworks Festival, 2020), and Sky Blue Mythic
(Angela Goh, Sydney Opera House, 2021).

music-corin.bandcamp.com

Eugene Choi is a Sydney-based artist creating performances that integrate
dance, video, sculpture, and installation. Her works often unfold within self-
constructed systems or sets—such as scaffolding structures or domestic
environments—where improvised actions take place. More recently, Choi’s
focus has turned to the limits of language and to gestures that express what
words cannot. Alongside her own art practice, she has performed for artists
and choreographers including Xavier Le Roy, Tino Sehgal, Adam Linder, and
Lynsey Peisinger.

Victoria Hunt is an Australian-born artist (Yugambeh/Kombumerri Country,
QLD) with Te Arawa, Rongowhaakata, Kahungunu Maori, Irish, English, and
Finnish ancestry. She works as a director, dramaturg, dancer, choreographer,
photographer, and filmmaker. Her work explores Indigenous epistemologies
within diasporic concepts of identity and belonging. Intercultural and
interdisciplinary, it reinstates the power of Indigenous creativity within

the politics of Rematriation—repositioning the body within frameworks

of power for future ancestors. Central to this are Whakapapa (kinship/
genealogies), Mana Atua Wahine (feminine principle), Body Weather, and
IndigiQueer revitalisation in creation practices. Hunt collaborates with core
team members Boris Bagattini and James Brown. Their award-winning works
Copper Promises: Hinemihi Haka and Tangi Wai...the cry of water have toured
nationally and internationally to critical acclaim. The recent work KOIWI,
commissioned by the Art Gallery of NSW, premiered at Sydney Modern in
2023. She is a founding member of De Quincey Co., Australia’s leading Body
Weather dance company, and has performed with MAU (Requiem), Charles
Koroneho (Ko Te Akau), and others. She received the Rex Cramphorn Theatre
Fellowship and was featured at the Biennale of the Arts of the Body, Image
and Movement (Madrid). Hunt co-founded the Weather Beings collective with
2Spirit Métis artist Moe Clark (Montreal, Canada). Her film TAKE (with Margot



Nash) won the Mana Whenua Award at the Wairoa Maori Film Festival and has
screened across six continents.

www.victoriahunt.com.au

Fausto Brusamolino is a lighting and visual artist currently living on Darug
land, Australia.Fausto devises lighting and generative visuals for live
performances and filming, creates his own lighting art installations, and
provides visual design consultation for other artists’ artworks and exhibitions.

Fausto has lit productions in traditional venues like theatres, concert halls and
art galleries, alongside less conventional locations like multi level car parks,
roof tops, outdoor & remote locations and abandoned sites.

In his work, lighting and video are dynamically manipulated in real time,
following, supporting, gauging, enhancing the performance and the entire
space as they happen, shift and unravel during each unique show.

Fausto’s approach to lighting design organically embraces a wide range of
visual and video techniques and uses Creative Coding to build custom made
software, allowing a creative, engaging and unique control over the aesthetic
of the work.

Creative Coding is used as a tangible platform for personal research, for
prototyping visual solutions, and for real time control of lighting, video and
scenic effects. Creative coding is implemented as an organic element of the
show, and becomes a distinctive production asset to create stunning and
unique aesthetics.

As a freelancer and creative business owner, Fausto has designed shows

and worked for: Sydney Festival, Sydney Opera House, Adelaide Festival,
Rising Melbourne Festival, City Recital Hall, MCA, Biennale of Sydney, Opera
Australia, Australian Ballet, New Zealand International Arts Festival, Post,
Victoria Hunt, Lewis Major, Roslyn Oades, The Cad Factory, Urban Theatre
Projects, Teatro Stabile di Torino and many more.

His works and lighting installations have been presented and toured
extensively over Australia and Europe.

www.fausto.design



CAST & CREDITS

Directed, Performed and Co-conceived: Justin Talplacido Shoulder
Production Design: Matthew Stegh and Justin Talplacido Shoulder
Sound Design and Live Score: Corin lleto

Performers in Hamburg and co-generators: Victoria Hunt, Matthew Stegh
Performer and co-generator: Eugene Choi

Figment Persona Costume Designer: Anthony Aitch and Justin Talplacido
Shoulder

Mentor and Collaborator: Victoria Hunt

Lighting / Vision Design: Fausto Brusmolino

Costume Design Technicians: Brenda Lam, Luna Aquatica

Produced by Jason Cross at Insite Arts

Special Thanks to: Marrugekku, Carriageworks & Talking Bodies

Produced by Insite Arts.
Principle Funding: MFI

With additional funding RISE Fund, Creative Australia and Create NSW
RISE Wording

Anito is supported by the Restart Investment to Sustain and Expand (RISE)
Fund — an Australian Government initiative.

) Australian Government
" RISE Fund

“This project has been assisted by the Australian Government’s Major Festivals
Initiative, managed by the Australia Council, its arts funding and advisory
body, in association with the Confederation of Australian International Arts
Festivals Inc., commissioned by RISING, Sydney Festival and MONA FOMA.

Hamburg Presentation funded by: Claussen-Simon-Stiftung
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CLAUSSEN SIMON
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